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Betty Parsons, Untitled (7112), 1950s, gouache on paper, 16¾" x
13¾".
COURTESY DAVID FINDLAY JR GALLERY, NYC
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he i- mo-t famou- for her New York galler3 that—from the 1940- through the ’70-—

-howca-ed the A�-tract �xpre--ioni-t-, �ut �ett3 Par-on- (1900–1982) wa- al-o a painter and

-culptor. Thi- appealingl3 intimate -how featured 19 of her work-, among them painted-

driftwood -culpture- and gouache- on paper. Unlike the heav3, ang-t3 art of Cl3fford Still, Jack-on

Pollock, and man3 of the other arti-t- -he championed, Par-on-’- own piece- have a light touch.

The painting- here were colorful and �ru-h3—all a- improvi-ator3 a- -cat -inging and ju-t a- in-ouciant.

The -culpture- were quirk3 �it- of flot-am, painted with lo�-ter-�uo3 -tripe- and piled up like children’-

�lock-. Wood �a�3 (1970-), a droll, toddler--ize piece with half a wooden -pool for a head over

-omething that might �e a 3oke or out-tretched arm-, -eem- part totem and part quiet joke. Made

during that -ame period, when Par-on- had a place on Long I-land’- North Shore, wa- Hou-e �3 the Sea,

compo-ed of five -crap- of painted wood, evoking a fi-herman’- -hack.

Par-on- reveled in her material-, the incon-i-tent opacit3 of paint, the weathered grain of wood. She’d

leave the paper rippled, the ru-t3 nail jutting out. In thi- digital era, the ph3-icalit3 of her art ma3 feel

fre-her now than when -he fir-t made it.

A ver-ion of thi- -tor3 originall3 appeared in the June 2015 i--ue of ARTnew- on page 82.
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