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.loon no f i·urh 

E ro5 1~ love. I if,.. forct•. or in-;tinct. thf' ]u<;t fur In rng. 

Social Secunty grves money. the erotl(' gives vitality, 
JOy. and internal satisfaction. Whrlc America·~ 

elder::-as desrgnated by the Social Securit~ sy!'tem

receive practical subsrstence. society offers them. as a 
group. even less erot ic sustenance. In thrs situation women 

suffer differently from men. because female aging remains in 
American society what Susan Sontag called it 111 1972. "a 
process of becoming obscene .... That <•ld women are 
repulsive is one of the most profound esthetic and erotic 
feelings rn our culture."' Such "erotic feelings·· are really 

thanatic, a kind of femicrde or broadly sexual violence tha:. 
in regard to visual representation, absents old(er) women 

from the erotic arena and kills people's ability to imagine, let 
alone physically image, old(er) women as erotic. 2 Although 

menopause is becoming a popular subject-Gail Sheehy's 
The Silent Passage: Menopause ( 1992) has been a best seller. 
and I've heard ads on rock radio rn my gvm about menopause 
therapy-fitness au thoritarianism. cosmetrc surgery, and 
hormone usage. to eradicate dry ski II!> and dry va~rnas. loom 
a:; female imperatr.ves. and menopause. which for Western 

women occurs at the median age of fifty. remains a powerful 
marker of agmg. 

Joan Collr ns and Jane Fonda. who are parodit's of 

feminme sexualrty. which Amerrcan culture formulates as 
young and beautrful. sell the erotrc: but therr profession 

requires that , and their posthuman pu lchritude is not an 
affordable or desirahlf' model for all agrng women.:~ Collins 
and Fonda try to maintain the look of the menstrual (child
lwarrng) years, culturally c<mct>ived as the erotic Y<'<lr!>. 

\\' hilt· tlw onset of nwnstruatron rs un t•rotJ<· passap·. and 
Amerrcan culture deems women erotrcilll) appealing for tht• 

next thirty-five to forty years of therr lrves. the process of 

menopause initiates a woman into tnvtsibility and extreme 

subhumanity.'1 Menopause would become an erotrc passage rf 
people used their capacity to eroticize everything-and I see 
thr~ as a gift , not a gratui tous banality-in order to overcome 
the11 ft>ar of ncsh that moves. To grve ero!'> rs to ~ive social 

sec·urlly. for the erot rc rs necessa11 to human sur. ivai. 

Artrsts can grve rrutrc ~ocial security to old(er) womPn: 

and women <1rtrsts OVl'r lift~. on whom lhr~ artic-le focuses. 

who c•xplnre agrng and eros 111 therr work or who urH.lcrstand 

therr artrstic process and product as erotrc. are radrc<.rl agents 

of chang<'. 
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Female plea:,urc exists at the heart of old(er) won!Nl 
ar!ists· representations of the crotrc. While female plca~mr 
has !wen an issue rn fcminrst theory from the 1970s on, mw h 
writrng on the subject, rather than artieulatrng womf'n·, 

pleasure(s), has treated the problematic position of wonw11 

withm the theorized cultural dominance of the male ga7r. 
and feminists have also debated one another about the po~r· 
ti ve and negative images and uses of pornography, which hn• 
l>ren a primarrly male business. MPn, then. have been tht' 
chief producers and enjoyers of scopoph rlic pleawres, and 
erotic art is customarily made hv and for men. Erotic art a~ a 

genre, lr ke pornography, has concentrated 011 depictions of 
sex acts, and it manifests a fundamental realist compulsion. 
which is an explicit focus on looking ;~t hodie". So the crot"· 
in art has been categorized as not only male but al~o 
voyeuristic. 5 

To produce and understand the visually erotic as VO\· 

euristic is limiting, boring, and 11ot erotic-for-women. :\ 

feminist erotics requires a more subtle and complicated 
proliferation of pornography. 

Carolf'e Schneemann, Jo,u.J ~emrttt'l, llannah Wilkc·. 

and other women explored female pleasure in the 1960s and 

1970s. Schneemann and Semmel continue that adventun· 
today as old(er) women. Wilke drd until her death in Januar> 

199.3. Since innovation remains an art-historical c riterion of 

genius, for both traditional and feminist scholars, Schncc·· 
mann, Semmel, and Wilke, a matrilineage, deserve recogm· 
tion for thei r origination of a femini st erotics and their chart· 
rng. over decades, of female pleasure. (• In "Sexualrt~. 

Modernism and Post-Modernism." the last chapter of Se:ttt 

al1tr Itt lt:hlf•m Art, Edw<.rrd l..t rt:H'-Smrtlt docs not mention 

any of the three and c rtes Robert Mapplethorpe's homoerolr• 
nudes as innovative. Lucie-Smith writes that one of femrnr•t 

art's "pri mary objectives has been to question male SCXllnl 

fantasies." Although he does consrder three women artist~. 
his citing of a reactive goal coupled with the fact that he do<'• 
not mention women artists anywhere else in the book rendt'r-. 
JS usual. women's eroticism all but invisible. 7 

Representations of the t'rotic by Schneemann, Semnwl. 

Wilke. and other old(erl women help define and amplth 

t•rotie-for-womt>n, which threatc·ns the male-dominant cui· 
lure that has suppressed rt with an economy of love, lust. and 

desire that is excessively potent, in relation to men-t,...., 
(vagrnal) lips that continually speak to each other, flesh tfu.l 
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lllll\1'" on tlt·sh all IJ) llst·lf. Tht· flc,h that move» tu lb o1v11 

rhythm IS self-affirming and self-satisfied, authentically in 

lme wid1 1l!>elf. Numeruu» fem1nist writings. mothered by 
Laura 1VIuhey';, "Vi,ual Plea>.ure and Narrative C11u:•rna ... 

lu ,.,l publ1,.,lwd 111 1975, ha'c dcnll'd women the authentlt'Jly 

ur their ()\\Ill Vl!>tWI and boddy experit•nc·es and impn»uned 

\\OIIlt'll 111 dw wthudo\ Jt·dul'livcnt"s"' ul the male ga:t.c. But 
the genuincne>o» and legll1111acy of the female ga:t.e and its 

rtlatJon to other sensory and sensual pleasures is a basis for 

1nterpret1ng and analyzing old(er) women's representations of 

tht• t•rotlt'H Tlw t':>.!'lu,.,lviiY of erutic-lor-mt·n proves thl' cxi,.,

lt'IH't' of an anll-clutt;· ,.,ol'ld)' that doe" nul toleralt• ddler
t·m·e~ \\ 1tlt111 thatt'<Htfl~lltdiiUII, etullc-fur-wurnen IS a vehl

' le for change. 

l::rullt-ftii-1\Uillen- "for ''omen" nlt:'Ltlllll/( that ''omen 

.II<' ptudun'b ilnd t·ou,umer,-1, erotic for une::.df. auto

erotic autonorn) "ho,e pm,er IS both self-pleasuring and 

relational. AutoerotiCISm 1s apparent in self-exhibition and m 

look1ng at other 1vomen unclothed. £rotic-for-wornen loves the 

female body without di,crimiiJUtmg against 1ts old(er) mani

festations. Self-f'xhtbitwn may demons trate the pos itive 

narc"'"'"rn-,elf-luH·- tlwt patriarchal eros has all but 

era,.ed. and , clf-,·'\hdJJtJoll '"' a t·unJmandlll/( ::.tutement. 
"Hell' I .till. Tht:-. 1" 1111 l)()th ... <Ill .tttitude apparent through

out \\ tlke·, "ork and 111 Batley Dougan's Hea Curpa (1992). 

A recl tnlng nude 111 !he left pant'l of Wilke';, tripty<'h 
1\TRA-IEivuS (I!J92-93) 1,; an u::.»ertwn of erotic wdl. 

The :26 -by-3() Y!- inch color pholo continues her self

documentatJon as erotiC agent and objecl. As in S.OS.
Starij'u:atwn Object SerU'; (1974), in which Wilke, beautiful 

111 her earh th1rt1e,. po»e::. Ill cliewing-gurn ";,cars~ s tuck to 

lwr l1o1h a, ~vmboll<' di ,pla~ uf fl"\cllJ( Jnd t'u ltural wound» 

th.tt c Wll<' IJurJI l11 111~ 111" both lllarkl'd .. 1\0lll.tll ... \\ tlkt· '" .1 
dumagnl \enu.,. tht;, tllllt' IJ) t·anceJ a11d It» thcrup1e:o.'' 

lntru\t:nuu;, tubes pteJc·e her. and bundages cover the site;,, 

. tiJOit' her buttock,. uf a faded bone-marrow trCJn»planl. Her 

,tornach '"louse. und ::>he ts no longer the fermnine ideal. ··~tv 

!,.,d) ha::. gotlen old ... ,he ~atd a little les::. dwn a rnonth bdon: 

thl' bone-marrow tran,plant , .. up to 188 pounds. prednisone

,,~~·lled. ::.trtatton,.,. dark l1ne::.. mark:. from bune-marro11 

1,,, ..•.• 11111!- ~ \J!/,,,ul!h ar1 arl lu-I•Jflall £(1Uid c·t lt Kend i•

'~" r lfldn\ r J'.cllllllll.:- .l- ,,,un r'•. -hr' \ ••LJJ,j -"-· ' llthlc•r'-l.llld 

' t),Jr . - .~ ... --.· · -~:· -.-. 

r 1.1.1, 111f' ,,,,111 1•1 .· """ "" 11 1' olo~Jk !-'''""' '"" If, .,,,, . '11 

"c;. 1 Bailey Doogan, Me .ill Corpa, 1992, oil on linen, 72 x 48 inches. 
Collection of Mary Langford. 

the no,sroad~ of life e~nd death. Wilke he~, called her 11ork 
"nuati1e .. and ··medicinal.·· and ,he ha::. , a id thill ··foc·ustng 

on the :-.elf gi1es me the fighting spir it thut !need ... and .. \1~ 

art i, about loving rnyseiC 10 The INTRrl -VE.VUS nude ,ho"s 

\\'ilke withi11- intra-the veins of Venus. a lust forli' 111g 111 

1he urtist's blood. 

Although Wilke resuscitates the boneless, erotic look 

developed by Giorgione and Titian, making herself, as usual, 

into a classical nude, she is not female body as erotic trophy. 

This is becau;,e she characteris tically proves that the boch ·s 

boundarie;, are liminal and in;,ecure-rnost recent!) 

through 1 i1 td and explicit pathu,- und becau;,e, more than 

ever, she affirms I AM WHO I AM . Budd~ tnsecunty paru

doxicallv becomes erotic social securtl), as does the nun of 

the elu::>sical nude . 

Dougan al::o particip,Jtt':- 111 that cle,..tnwtltlll. ~Hilt' 

1 ie,,er, :iet' !he figure 111 1/w Cvrpa Vig . I) ,,,; han :\1-

brighte,que, decaying before their e~es. Others c:rtttque her 

mus!·ul,u·it\ and flat stornach a:- operatlll).: '' 1tl11n !'Oili!'IIIPO

r;if'\ flint•-- -l.lnd.tnl,. ·"''' rh11,. th>l pcnntllll t>: ,,J,ft ,·ll '"'Bk 'l l 
It> !-.• 1J.tf-J" 1 >1 1.11 ~~~~~ tlllt'IJ'l'<'l.tlh'llt:- lt'lllo.>\t ' lfl< ' 11>:111< 

~ - ... -·--· ·- .. _, t ., ' 
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FIG. 2 Joan Semmel, Green Field, 1992, oil on canvas, 69 x 6Jl inches. 
Collection of the artist. 

and undereye shadows denote a portrait-of an old(er) and 

specific person-that allows the individuality of human 

bodies. 

Mea corpa, m.eawlpa: Mv body, my gudt. Women have 
assumed culpability for th1·1r bodily Ulll(jllt'nc:;;,. hut !Ill' 
~uhjec l r1f /'v/Pa Cnrpn sta11d:< C'onfidenllv. 111 a pns•· "ho;.<' 

-<ourrt• 1s the resurrected Chnst. Gracdu l and chv111fiPrl. ~;lw 

offers her body in a new k1nd of seduction that ra•st•s old{r•r) 

women's real bodies from the crot it·all~ deadcn 111g llll lversal 

ism of Western art's female nude. which IS rooted in the 

perfect body type and fashionable c lothing of particular 

periods. 11 

Erotic-for-women concentrates tac tilit~·· Whereas Map

plethorpe's -Jnno\ali 1 e- nudes are sen:'uou~ becau~e of !ighl

ing ancl printing. and the eyt' can only ~ raze a "urfncc of 

!'kin--this 01stanc1ng through sropophd u pl<•asun· IS con

\·entionalh erot1r- l/ea Corpa ·5 :-ubwrt. conh)llrf'd 1n al

most photographic c lanty. opl'ns a corporeal world far more 

profound than sk in-deep. For Doogan reveals tendons . mus

cles, and spiritual/erotic energies that course within ancl 

beneath flesh in an epiphany of what Schneemann has mani

fested th roughout he r a rt and calls the "ecs tatic bodv." 

Joan Semmel's 01-crlms Smes ( 1972-921 (/iJ!. 2) treats 

the palpability of erotir pain rooted 1n lo~s. Olcl(er) women. 

clotlwd in brl'arl buttocks. lumpy f'Pntours . :. loped shmddt'rs. 

large abdomen. and unselfronsnou~ rl1splav. s tand. s1t. Hnd 

st rr tch over hetf'rmw\ual < ouplr-< r·n~a~t·cl 111 1111nr·ounw. 

Semmrl has rombmed what sht' ca ll o:; lwr -ful'k palnlln!!s," 

the on ginals from the early 1970s. w1 th old(cr) figures from 

her sauna and shower and locker-room pa1nt1ngs (1989-91). 

In the Overlays Series the young(er) copulating fi gures loom 
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ldr;!,..·. a .. ;,.\, .. ·t ._-4,.,, J~~ ... · .. ,:-·\ f .. tn m ,..,"l).,f\ . dnrl th'·\ J!"'' '~' 

\ lf'\\Cr PJl(f'\ IIIlO an <IITil<l of ldCIItlfi,·atillll 1\' Jth tllf' '\PI~h: 

.111d /!t'~tun·- Pf lwd\-Pn-<11111·111-hnrh <'ont.J<'I. ph\~l<'al pn·-. 

-llrt''- and careso:;Ps that fl'l'i rt'al. unl1kt' tht' tourhes ;Hul 

penetrations in conventional erot ira. Colors and merging 

bodiP.s tl'lite the figures in each paint ing in a Oesh-clenst· 

srener-v. 

Some old(er] women do not regret the absence of scx•1al 
wlat10nships 1n tlw1r 11\•C!>. In anS\\er 10 "What an• posltlvt•/ 

1wgati~t• a<.ppr·t~ of ,1g1ng!" 011 tlw qtwstlonnaire I <.rnt loon<· 

lw rxlred 1\0illt'n ,, r t l"h ov<'r fi I 1 •· nne r<'c;pondent wrotf': 

"Pos1t1ve. I feel I have 'compll'ted' m~ sexua l life w1th mf'n II 
am not a lesbwn]-as though tlw -,torm IS mer-lt'aving nw 

cal m and centered and without yearning. I li ke men, evt'n 

love some of them. but have outgrown the neecl for that form of 
mtirnacy." Other ·old{er) women. also without sex partner~. 

tire of the frustrating c;earl'h for men. "My friend Lillian and 
I. .. one artl!'l tolclme. -say wlwn WI' were you nger. we'cl e;o to 

thc ends of I he t'arth to he with a man. Now I wouldn't erose; 
the strePI. .. 

Th" r<'a lit iPs nf postml'nopausal desi rr, as ac ti ve 111 

freedor.1 or fa tigut' from the hunt as 1n dm·cted and frustratt'd 
I on~• ng fo1 , ,. x. dw llt·nge llw I'll it ural <"On;.! rtiCII'lllS of old( t'rl 

women as sweet grandmothers and rid iculous and voraciou-. 

hags. The haggard old(er) bodies in the 01erlap Series, Il k• · 
the sex partners, are not invitat ions to witness dainty, "femi· 

nine- pleao:;ures or tht' fantasies of sordid appetites. Thos•· 
fonnula~ nf female des ire make it n~<•nagf'.,hlt·. ll ag~ard. 

.wcording to Wrbi/Pr< .VM<' World /)u·unrwr1 i i'JRRJ. :n••an• 

"11ntarned: unnd'. w:ld ... "dd-evrc!." ~Pmnwl liSt'S h· ·r 
"dd eye!-> ~o that the 01Y'rla-r1 SerU's. like the Or1)1:111al "fut ~ 

pa1n t m~s ... c·onfrnnts the viewer with lh<· profundtl~ of 

paSSIOnS. 

The tac tility of visual erotic-for-women bears a rela11ou 

to the diversi fication and complexit y of a woman's bori J!, 

pleasure. Her indiscriminate eroticism is different from. ~ 

man·s. at lea~ I within the r·(Jnstruf·lr(Jn/r·rm;,tnr: ti'Jil.~ t1f fr·m;d, 
.1nd mall' pleasu rf'<; as we know them. For man's t>rolicism ,. 

\ ISIJalh dependent. Ht> ca n ,;ee h1s gen1t al~ without a m1rror. 

11·herea0' a \\IJman r·annot see hers thai "·a~. I-I if' look1ng l.okt·• 

in e\ ery thmg. so the world becomes his erotl<' field. focll~t·d 

on and through the s1ght of his own body part. His lrps and 

hands a1e extensions of his eyes. the primary erot1c organ-. . 

that take pleasu re in knowmg-th rough-see ing what's then·. 

His visual taki ng in is hoth greedy and receptive, li ke ,, 

mouth taking in a second tongue. like a ru nt lak ing 111 .1 

cork . yf't th1 ,; receptiveness is a sovere1gntv that is lmJWr l· 
ou-.. d dJ;,cngagemcnt. 

'i'\'ithout a m1rror. a woman makt's ht'r gt'n1t a ls rPa ll " 

to11r hmg tlwm . Jl, ·r hand<.. movf' all ovf'r her hodv. rl'a l-111111: 

1!;. tex tun·s, shapes , and plcasun•s. Such arousals. '-11< h 

laymgs on of hands. l'omlll n<'d w1th the internal embrace o( 

two l1ps. determine her whole bod~ as erotic organ. Tou!'h 

goPs deeper than sk in and surface contours, and rendw • 
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1 "'t /' I II \og(!lt·. lfl tli.lra .111d t'\c';.!Lt:--...,•· .... t · rnc · r~c· ... Jr,,III.Jil. tt 

"111 <"111\•lll",ti.IIHJ • 1<'.1111\ . tllliii~JIJ.,.,, ... IIIII • • Jll< ', t< l .,,,.,IJ, ·. t<l 

lu l11flll .1 \ -..,fr. lpc · \\ll!J f~c·r ( U I ..,IJ. Ill .I ;.! ' ''llllc' 11f \It !111\ .111d 

lu·.llc"lll\ \\llf"•lllp. \,;.:;!It· lu·i•c·lf 1- tlu· .1,·111. tJ,,. -1.11. \, ·1111• 

"''"" .tilt'\\. 1<"1111 .1111.11•·•1 111 .111 tl llt'\ fW<" It·d I""" · llu· "''"" 

''"'""' ·"""'1 11111 . \ 1\llllll. ·i flllh 111.11111 "··'' ~''' ' ·""" '·'' ''' \11).!• 

;! lt.'.., fd< l'. !tt·r f llt'._~:--1:-- ,I ll ' lu~<· lull :-.. diHI d:--- .1111..,( ... Jrt t lt'dlt' .' 

.rll.tlllt<>~plwn· n·mlllh< t'lli•JI lit<' llglllhr·, u ·lt·d 't'dlll'lll t'llt" '~ 

.ti ul ,,·dtll' lloll • 111 H twllt " pal!lllll).!.~ ami ul l..tihtlll l pl.11 "' .1 

, +C 3 May Strven~ St•a o f WoldS 1990-91 aery he on un~trt'lched can va~ 8 4 x 132 1nCht'~ ColleCtiOn of the arltst 

•\1• 1 aJ u n "'A L 
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"G. 4 Barbara Hammer, still from Ni trate Kisses. 1992, 16-mm film. 

kul. Slw also rt>mmds a vi('wer ol the hrstory of relaiiOnshqJ,., 
between old(er) women and young(er) men. who~e meanmf!_~ 
and success have been varied, a history that in Europe 
claims the writer Colette and the noblewoman-courtesan 
Ninon de Lenclos as two of its stars. 1:l 

Erotic-for-women free play is the conflation of porn and 
eros and the fluidity of f!.Cnder. both apparent in 13arhara 
llarnrncr's featu rl'-length film Nttrall'l\t.ISP.\ ( 1992) Vig . .J.). 
She devotes much of the opening to a lesbian couple in therr 

seventies having ~ex. Nitrate celluloid is explosive. and 
Hamrnrr explodes lh<' myth thai older wonwn arr rwither st·x~ 
nor sexual. Hammer has spoken about af!_eism in the lesbian 

community and her experience ~oinf!_ lo ba rs and bcrng 
ignored because she was an old(er) woman. 1'1 Graphrc and 

lyrical, Nitrate Kis.H'S shows the. old(er) women. as it docs 

younger lesbian and gay couples, in playfully charged sex. 
As the <'amera ki~ses bodies and watches unhu rriedly healed 
undressing. varie ti es of touch on wnnklerl skin, c-un
niinlf!_US. and manual pen('lratron. tlw view('r's eye-hod\ 

knows the feel of pubic ha1 r. loose flt•sh, the movements and 

weight of sou l-mseparable-from-the-body pleasures. 

Hammer's touch sees erotrc play(fulness) as delicate 

allen II vt·rwss and rnlt•nsi Vt' passion. She prt>sents tlw vov

euristrc spf'c·ta<'i<' of sn ac ts. wh ic·h is thr focus of c-onvt'n

lronal <'rotir arl <Jnd pornograpll\'. in a documentary rhapsody 
that de!latt•s fi•mi rn ,.,l arguments drstrngurshr ng the erotu· 

SPRIN G 1994 

f mm the pornographic· on the f!.rounds 1 hal pornography rw

gates emotion and maximizes sensation. In Nitrate KLSse.• 

feeling as tact il ity and feeling as emotional connection an· 
rn~eparable. The old(er) couple's facial expressions of plt'.I· 

su re are far removed from the conventional pornograph ic fil111 
subject!'.' clog~ed exaggerations of e<"stasy. Defamiliarizin): 
t·onvt·n lronal t>rotic· ,r r t·~ t·onslra in rng rc-alr~m by <JCtualizinJ: 
plt·asun·. Hammer provides a fem inist erotrcs that reinvenl

and redefines pornography. 

People often think of old(cr) individuals as obsolet•·. 

bonn~ly lost 111 the ir past, literally and figuratively oul ' ' 
touch. hut Nttmte K~~ses's old(er) lesbians dearly li ve 111 a 
contemporary world: the women use latex gloves and orlf' 

wt>a rs thong underwear. Thong underwear is self-adornment. 
which projects a visual fiction that, like theatrical costunw. 

drives sensory events. "Style for old women has bet·n -• 
n•c-t·ding. a style of fading away," says Doogan, but !'t·lf. 
adornment as plav creates a f!.lamorous visual izat ion of 11 ..

hod~ that stems from stvle as erotic will. 1" Erotic-for-wonwn 

rs mak mg a spectacle of oneself, and 11 fashions a ~··If 

conscious celebrat ion of a woman's desiring and desirabrlrl\ 

Such dressing up must assume polymorphous and unstandar
dizcd proportrons if 11 rs to disniJ>I women's preoccupa1r11n 

wrth menslnwl-yt>ars models of ft·minine beauty. Woman-a• 

'-peclnc-lc fascinalt•'> and disturbs many ft>rn imsts, but C•·• " 
g1a O'Ket"ffc·~ nun- and monklike "habits" and LouJSf' :--,,., 



elson's ethnic butch/femme drag were a far cry from profes

>mnal ,e, queen,· regalia. who:.e formulaic erullcJsm. fur 

'IJme feminiStS. caJlc> IIllO que:>t!Oil the :>t".\ !CUll·, t'rtli!C 

Jftl C"nll\ rt)t'.,.,•. 1" 

Rachel Rosenthal prov1des supreme satJslactJon lor the 

lustful eye. Charming in fatigues (L .0. W. in Gaia), unnerving 

111 black evening gown and white makeup (Was Black), rivet

Ing in bright, windswept tunic and pants (KabbaLAmobile), 
1mperial in a heavy, waistlength necklace of carved skulls 

.tnd chunky stones and three thick bracelets on one forearm 

tPangaean Dream.s;fig. 5), Rosenthal, head shaved, voice 

ranging from bellowing to bell-like and floating or rushing 

from her mouth into a viewer's ears and nose and down to her 

diaphragm, frustrates age and gender expectations. She is 

crone, clown. soldier. wizard , witch, dandy, and diva, who 

uses the display and visual wonder that are traditional ele
ment::, of theat rical costume to create a tuneless, not ageless/ 

menstrual image. The timeless image is ripe with an ordinary 

humanity that refuses to be mediocre and that knows mean

tngful dresstng up is not simply for the s tage but also for the 

performance of the unending rite of erotic living. 

In The Clwnge: Women, Aging, arul the Menopause 

Germaine Greer writes that many women upon entering the 

process of menopause get their hair cut, go on an adventure, 

or change their style. 17 Old(er) women's styles of erotic will, 

~<.hich mantfest polymorphous lust for living, diminish or 

vanquish the invisibility that much of the literature on the 

change, and many ol the artists whom I tntervtewed and who 

responded to my questionnaire, say comes with menopause. 

Greer's potnt sug~ests that menopause ts a passage of revela

tion, to onesdf and others, of pleasure and risk, whose 

,i multaneous presence ind1cates the workings of eros. 

Leila Oaw's art treats the climacteric and the paradox 

of pleasure and regret in passage from one phase of life to 

another wtth equanimtly and "farsightedness. Since the early 

1980s she has used acrylic, pencil , bronzing powders, metal 

leaf, mylar, foil, and other mtxed media on paper and canvas 

111 order to c reate maps that replicate the terram in regions 

\,here she has lived-St. Louis and Boston-and traveled, 

by car, rlane, and imagination, such as the American desert 

West. Though Daw has only passed through or over desert on 

the way to and from California, mappings of dry land, richly 

brown and creviced. began to appear in her art, to Daw's 

~urpnse, in 1989. Her characteristiC nvers and other wet 

lands occurred concurrently. and she titles one 1989-90 

work Pre Sent. Daw typtcally equates land and human body, 

and tn Pre Sem lfig. 6) she unconsciously recorded her own 

menopausal passage, which ended in 1991. 
"c. 5 Rachel Rosenthal. Pangaean Dreams. 1990. performance at Santa 
Monica Museum of Art. 
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• 1 G. 6 leila D•w. Pre Sent (detail~ 1989-90. mixed media on paper. 66 x 34 
inches. Private collection. 

Who could live tn such a place ! 111 1 rnedttatP on wn.\telnnrl and 

aridity. Mappinf(s qf ml body run wtth f(leamulf( untenuns 

arui wetlands transfigured 1nto crer,iced ru-erlwrl~ m.\.\etf,ke a 
memory. 

The present ha.~ been pre-sent. as has the g~ft t?f age. 

Experience mark.~ beauty. 

Thr desertlw.s a history t!f.\nLrnt) amllimitalwfl. ami 

the desert has its gifts. Saints undRrwent tortures and transfor

matwns tn the desert , for drynes.~ i.1 .1e11erP. vrt srnlllatLI. and 

sexv-thf' blunt nakednes.l. for dtrt itlf'(( Lies hare. theflesln 

and pnckh plants· di11erse uKiY.I of ahsorhlllg anrl rPtnllllfl{! 

mmsturp. I nR'ver think of the desert a.1 dned up. hut mtlll'r a.\ a 

locus of boldness anri revelation. 

~Off'~ 

I ._,u.,.,u, ~)flf;t,: ... Tht• f)'"'hlc ~landard of A~111~.- ."tm11rdrn Hrr 11'11 f~·ptt·rnht•r 2J. 

1'1721: .17. 

2 Jdlfl.tdfoni wrlft•s .. Fc~mu·ldt·', 1tw mr~o~\ noo10. kdlan~ I)( wumrn ll\ fll('O. '' ,1 fnrm 
uf -.nu.tl \-lfllt·rw t' l.11 Kt•ll\ h,t, dt•finc•d ''''ICU,tl \tnlt'Jl4 , . ,,, ·. IIH pll\-.lf',tl. \l'll,tl. 

H·rbal or ..,t.',lhtl •. u t" ~,;fN•rwncecl h\ a ""oman nf' ~.1rl 'tll tlw lm't~ nr l.tlt'r. ·'' d thrc·;,tl. 

HlHto;;Hm. or u-.,,wlt. th;ll ha-. tht• r•ff<-rl of hurtm~ or rlf"~r;trhnJ.! lwr .null or loll, • .., otw,t\ 
lwr ,tlullh 111 r ·ufltml tnllln;tfc· ("tMU,u·t'- .. ,.,.Jill lladfurrl. tn f",.mu ,tf,. Thr l'olflu' ,,, 

llrwnnn Ad/m11. o·•l Joll Hadfnrd <~rwl ll1an.1 f. H ll"'"·ll tNo·-. ),,..~ Twa"• 
Puhlt-.hn·..,, 11)<)21. .\: ;tnd l.t 7 1\rlh . . ~ltnuznp \l'rurd l uJt•nu· (Lunhnd~t· 1\,hl\ 

l'rr·-. .. ttnun. ll I '" llw \OooHfll olclkd '""" '~' .. "''!Ill .... trl lt ,,., , ... , .ur ... r· ··~·· ... rr·l.tll\1' 

olllll I'H•t .111"'1 ' I .lu not w,ttlf tu tlt'll\ uftf ,t~t · •\ltiNtttf.!h ltd•.t l .uppt•r_ fJrorr th,. 1/tl/ 
H,·fln t1mu '"' ·\w·•wt lwtuor't'll \fmrwl/ I Fn•c·dom. ( .. tltf I ,.,..,..,II IJ.! p,, ....... l<JHUl. 7.-). 
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, ttl 111 .... - 11,- P""'"'' 1 ,tlt'j:t•n ,,f .. ld··r. - pho~tucr.tpl,.-r \rttu• \oJ!,:Ir · ... ud IU .111 

llll•·nlf·~ "''h du ,1111hnr, .lui\ \. I')!J.! -I lid .. uut"l .. l ii..I' 1 'Hd .'' 

:\ In l'o'l llumtut ll'ulhii .. HI:-.IIlnt' F\1- \fu ... t·c· d'\rt C.tHtlt·rnpur;:un. l99ll. )() . 

Jr·!fn·\ I),.,,, It v. nt•· ... "Tiw rno~lh·r.,J.r.,, 1 .u t qtLIIIt r of ntM:.., ·u.tlural' lou~ .... m.l•"" .. 
n,llllt.tl , ... I.,Hit,dtl\ l"' 'll 'fiiJ' lt'f!l.ll I"" lo\ I J!I"\•IIIJ! .,,-11.,< dt,t/ t/ '"' ll<lflllotl/o n•ttJ\t'/11 

01"'"'''11 .. 
I n, .. '"''111<' .. r 111\l ... tl•tltl\ IIIII .. ,,.,, .. ,~lttOIII II" lt!t•t .llllt•· totllololltllf"ll .tnd oi).:.IIIJ!: .tnd 

n·ntr .. tn tl•r· 1 Hllllltt't11 .. ,tncl ... t.&tr ·rt"M'Ill ... nf \OoOIIlf'll .trl1 .. 1 .. n\l'f ltfl\- ~nHn Jurw Jf)();l '" 

J,nlllolf\ Jf)(U I madt·d IOO qut> .. ltufln,ttn· ... IH -\nwru ol ll \OotHIM'II ,lr11~1<rli 0\t"f fir!\.,,, 
artt"'l' n· ... ponrult·ri . I ,,l ... o trHt•n tf'\0\t'd v.onwn .t rll .. l ... twt•r fih\ wh(, deal Wtlh n~ttnJ!. ,.,,I 

nr dw heMh Ul llll'tr ""'orl Thr• c-tlft ... r•n ... u ... 111 1lw luc·r.tlun· .md dw tjlll'..,ltuunatn· .. , .. 

tlt,tl ;II ,t~t· ftrl\ t)f '"'' ,t \Oorotn.tll }w•ttHilf'"' lfl\l"'tl tlt· \ttttrtftll~ lo m,IH\ rl'lll llll"'l "' 

cuhtm· tlr·tt·mH rw'"' nwn ,, .. humnn Jl'!d wotnt'fl ........ ubhuman. Thul. ,,Jon~ ~ 11lt 

f)tl ... lm-'1~311'·'' ""•Kllf·n· .. ntlturalh f·nn ... lnH"It'd tfc·(~rnlnt7Jtlon. mukr-~ tllt'm mnro 

'"llhhlllll;lfllhan ll'H'Il,frtt,d \olotlfll('ll ( )tw· oftlu- m.lll\ rl'ntllll ... l f'IMI-.tflt•t;:tlton<o, of l<I<C)fnt'll"" 

... uhhum,Ulll\ app•·ar ... In (.ht'fl'- f\ r,un.mw cHid P.tul.t ·\ Tn•t('hiPr. •1 Frn/11//d 

f>utuKwn tBn .. lon: PatHfm.t Pn-...... JllH.~ .. l. )f)() .ZOO 
:=) , , .,. l.ttHI., I\Jtwhl111 ... ~.n•twt ... m .uwl Ff•m.tlt· lma~t·r\ 111 ~mc·h·c·nth·f.c·ntun Art .. 

111 Untru"'ll' -~'"' Ohl"'' ·"''"''"' '" 4rt. /i.lfl-fCifOI~t•v. )ork ~~·w..,wt•t·~ . I<Ji21.
1
1. 

mwl Jmn• ~111lulf l)altrrn' ul f),.,,~ mtrududtuu h\ I .uNI.t ~nddtn 11\t·"" )nr~ 

I lud .. oll If ttl ... Pn· ....... !')4:)()1, II . for n-rnnr~:-- ,,)HM.tl nlfl\l'flllonal t•nH II' arl Cnul!hl 

'"'"""'"'!: ,..,."'"'""'· l'oriiOJ!Nif,ln, om/(.',.,_.,.,.,},,, r~ ...... H.twn. Confl. l.nn,: RtH'r 
BtM~ ... 199211.., ~• c·ollc·duHl of portlOfU<tf.l-llt' pu-lun· ... ,uMI t'"''•'Y:o> CHlllw pu:-..,tluhlle:' o( 

(emalt> plea!liure m t·onvt>nl tonal pornogruph~ Authors rrpeatedl~ crutque WAI' 

(Wnm-n A~amsl "'""'~"'I"'' I ancl \\ ,\\'PM i\\\wnt·n \~am•t Violcnrr 1n Pnrno~rapl11 
ancl tht· Mt·(ft,t). 

6. Frmlnl"-f" who .tffirm I he· rr•lt\;uwr and tmportam c· ,.,f ft«'niU.., (m· Chnstm•· 
llallt•,...,h\. (,,.m-J,., onrl (;,..,,,,; r;,.,...,,rf_, a Frmrnr\t \I'Uht"tlrt IRiourntn~tun: lndtan.t 

l nt\t'f"tl\ J•n· ... s. J<J?OI. .md \Vt•nch ~lutkm. Wtwurn ·1rlul~ tn 1/utnn-· Fnm1 AnuquH' 
'" th• :lllth {;,ntun. 2nd o·<l f [n~lc-.oM>el Chff.. 'U. l'n·nton·- llnll. 1990). 
7 f:dw,trcl I Jwtt·-!'nHih. """mllll In a~,, .. ,,. 4rt f~t''-' )Ofk Th.mw<~~ and Hudson. 

)t)<)f I. lfll nil' V.IKIW'Il l .tllll'·~nlllh dt.!'C'li~M· ... nrr Ju•h Chlt'a~o. Ctrl(IV Sherman. 

oii"MI ~\1\'lot ~lt·t~h 
H. T""o lo.t'\ (t•rntrH ... I t''ll:plnr.IIUKl .. or V.'fli'TN•n', PmiH'I'"' an• (Jwt~ lrtf;!df8V, '11u~ ~'\ 

\\hu-h J.., \,• Orw.- lr;~n-. <:l.wcll;t Ht·t·d('r, tn \ M1 f',nrh f'rmtn1.mu· 4n An.Jiwlnf!' 

•·ol EI.IUH" \(or~- .uMI I-.IIM·IIo· olo· (,olrll\n••f'l,.,. ,.,rl "''""~"'· 19111). 99-1111 
.md ·\udrc· l .onk. -l.._, . .., of llw ~~n.tu" Tlw t.n.tu ,, .. l'nv.-t:r.- tn Sult>r Ou.uuf,., 

tTrumdn<l>ur~. 'I' · (."'"'"~ l're'>. 191Yii. 5.!-.)9 Lwm Mulve\\ -v,sual Plo·.•· 
c;;,un· and ~arraiiH' Ctnf'ma ... Scrf'tn 16 (Autumn 19i5t· b- 18. was repnnled tn -trr 
n(lrr \fod,rnum: R•lhinAirlfl R•paunuuwn . eel. llnan ll'<alhs (New Yor~: New \lu 

'""m nfC:nniNl'lptK"af' .l.rl. 19Ml. ""herr 11 was. "" 'rleh rrad Rt"t'tnl ('OOSidcraiiOfl:-- ~~ 

tlw rpm;tlr )!M'f' trW"Ittti.'· l.nrnttfl(' c;amm;tn and MarJt;trrt \1anohfll("nf. mlroductton In 

Tit,. f'rmulr (,,..;;,.· ltomt'rl II\ ~ ,,,,,.,. r( Popular l.'11lturr. ,.d L.orramt• (;ummun and 

l\1.tr)!_.trl'l \1.t,...ltnu •ul(~·.tlllr· 1(,.,,, Comd Pw ...... tt>H91. I 7 .• ultl c,,..,~antlrn l..anJwr 

-Tr,lll'"J!rf'''"'"J! l~r /Jmtt "" "''ll"''" Tht• l.r ... tu,tn Ft· rmm ... l Dt·fimn~ 1--ff"r'!';t-lf '" -\n 
lfl ... lttn .- 111 \1'11 f,•mlfiHI (.'rllttl•m ·\ rt, /d,-lllltl. •\dum _ r·d Joan11a Fnwh . (.., .. 

.. ;mrlr.t l .. tflJf!"f .uwl -\rlr·n· · H.tH'n f\r• .... )url ll.trJWI_. .olttn .... tt)C)'l l 

') ...,,.,. ~ r. t nll,l Fnll'h. " ll;trlrtah \\ 1l~r·.- tn flm1f111h l:t tlk,. 4 RttfOjpt>rlll'i". ,.rf 
Thrm.t ... II 1\rKhht•J'Of·r H.ulumhta LrH\-f'r ... ll\ of \f,....,,,..lrl Pn· ...... 19K91. SI-S2. rm .• 
rlt ... nl ..... lflfl nf "-" -".- ,\lfur{lrn/.cnn (}}'Jn'l s~,,., 

10 All n( \\d~r· ...... l<tiNlwnl., art- fmm tf'lt~phont• tnlt·n tt'v.-"' w1th lhr· author. Mn\ II 

111'>"l. •m J:mua" 9. I'I'.J:I 
II Juanna Fnwh. '"B,ult•\ Dou~an: Ht·c·t)O('lltaiHKl.- tn 4rll.<t.s of Con .. ~rrLnrt II ( \ ..... 

,,..n, \h,·m. tll\1' Mu ... t·um. 1<JCJ2l. 2 .1}-.H. t"«Hnuw .. 1\Htf.!:;tn·.,. tn·ntrrwnl o( a~'"' 

ll All of~lt'\t'n .. · ..... l.th·nwnh an· rrum dfl tnlt·nu·"" \Oollh IIH' .tuthor. Jun(" t:i, If)!' ).! 

l.i I.IH' B.tnnt'r.lnru//Fiuwrr: ~\~'"! JI ~Nn .... n. Pnu~r. nnt/.)out~lrn·A 1/utnrl f \r ·"" 

'"r~ \lfrerl A ll.nopf. 19921. tlocumM~I• and rnnl<-mplalr• rrlallonshlfl'\ t,.,,.,., . ., 
uldlt'rl \Oollfllt'll .mel \fttlllJ!Ir·rl men tn Eump·t·an hl'lon 

l l """.,. th.· trlh'r'\ If"" w1th ltammt'r ... Qoc•t•r t><pltJ'Iflfl 1\c·rn Rolomk lhotuu,th·, 

ll.orh.or.1 ll.mm••r, LonclmM~ llomn "'"'"""'·-(It!' Ill• I<~>Pr lB. 19921: .lB. 
1.) lrtlt'r\-tr•v. w11h tlw ,tuthm, June· ll. 1992 

16 ....,..,. flrlu-.l. t Bud~t''· -Joan Lolhn .. and lht• \VIItiN ~tdt~ of WHn('n . ['ICplnr lllr 

Plt•.t ... urr· .HNI Hrpr<",t.'nl;llmn.- ~tnd ~hdaf;!h Youn~. -rc-mlm~m and the lbltht .. · I 

lb-.rr· Who-. (,a7e 1, h Anvwav1- 111 Gamman and \lar;hment. Th~ Fnnnv (,,c, 
10:2 1) . l iJ-AA. ror frmtnl ... l ron'lrkr~tiiOO ... und nmOt('l ... thou I -.e:c CJUC('"fl~ M:ul· If \Ill 

.uwl ,Jo.tll Collm ... 

17 Crrmt~.~nt• C,rt·rr. "~o Htlt' of Pa-.-,,,~f'.- Th,... Chnnl!f' " 1t>ml'n. -t,an~. nnrl ,}., 

llrMfXIIU' '"'"" )O<>. ·\lfrc•d A 1\n<lf'f. 19921 .. 12-'>.'> 
IH lf 'hn f:ouM l.u.,. 111 Stuh 11 Pl~to·~ '"' tht• lttlr•ul ufH' .,.nr~ tn 1),,\0o:'.., -mt"T"'IpdtJ ... ,tr 

JO-\ \"'A Fill f:lt. nrt rntu· wul hworwn. performance 

orll.ll. ant! mntnlmtor and uH•rlttor of 'It;>" Fl:'mmtsl 

Cntu·tsm· Art. ldt·ntll\. Act11111 (/9<1·11 ft•wltr, tlllhr 

Utlll'('rl!lr qf NM'Iula. Rrno 
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